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WITHIN THE LINES

Many urban sketchers start their sketch with a line 

drawing and then add in color afterwards, usually with 

water color. Would you add it there, on the spot, or rather 

later at home? Do you mix that exact brick color and 

then fill the shape of the building with it?  

In this edition you will see drawings by urban sketchers 

who take quite a bit of liberty in this regard: they do not 

color within the lines and they definitely do not take it 

too seriously when it comes to their color choices.

A few don’t seem to look at the line drawing at all. 

Almost all of the sketchers say that they would rather try 

to capture the energy of the scene, than to accurately 

depict reality.

In this edition of That’s Another Way of Doing It you 

will meet ten sketchers who do not bother to color 

inside of the lines.

That’s another way of doing it.

‘I focus on the energy  

of the situation’ Jedidiah Dore

Jedidiah Dore is a visual artist and educator (spe-
cializing in reportage art, illustration, and mural 
painting) based in Brooklyn, NYC (United States). 
He was raised by NASA Ames at Moffett Field Naval 
Air Station in California.
When he was a child, he wanted to become an 
astronaut and found himself drawing any type of 
space ship that he could see himself traveling with.
‘I’ve been passionate about sketching ever since  
I wanted to be an astronaut when I was a kid.’  
Later on he moved to New York City to study pain-
ting and illustration. Today Jedidiah approaches his 
reportage art and painting, with the same curiosity 
and wonder he had as a boy drawing spacecraft  
to the unknown.
Dore draws quickly and in a constant mode of 
creation. “I focus on the energy of the situation.  
It’s like being an open microphone, just being 
receptive to what’s going on. I get into a rhythm,  

in the flow. The more I create’, Dore says, ‘the closer 
I get to who I am as a person. It’s an inward journey 
as much as it is an external journey.’
In this drawing of the Jefferson Market Library, at 
the intersection of Sixth Avenue, Greenwich Ave-
nue and West 10th Street, we can see the energy 
of the downtown area. So much are in flux, with 
everyone and everything bouncing off of each 
other. Jedidiah usually starts with watercolor; he 
paints the large areas of  to capture the atmosphe-
re of the intersection. Only then does he draw the 
details of the buildings, people and vehicles. For-
tunately, the areas of  and the lines do not coincide 
exactly, otherwise he would lose that energy that 
he is constantly pursuing in his drawings.
Instagram
YouTube
Facebook
Website

http://www.instagram.com/jedidore
http://www.youtube.com/JedidoreArtIllustration
http://www.facebook.com/jedidore
http://www.jedidore.com
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John Roberts calls himself an artistic pilgrim and 
lives in Knutsford, Cheshire (England). When he was 
still working professionally, he was an international 
award-winning cartoonist. He also worked as a  
visualiser: a visualiser makes drawings of a situation 
that does not yet exist, often for advertisements and 
TV commercials, first as an example for the customer 
and then later, for the photographer or director.  
Now that John is retired, he regularly goes out with 
the Manchester Urban Sketchers and enjoys meeting 
new members. When he draws outside, he does it 
with pen, ink and water.
In this sketch of the Ruskin Rooms in his hometown 
of Knutsford, John went out of his way to draw every-
thing he saw. The building was designed by  
Richard Harding Watt, who was inspired by his travels 
in Italy. That is why there was so much to draw, so 
many details. When the time came to apply, he let go 
of his careful manner and applied water with a lavish 
hand, and not exactly within the lines.
Facebook
Instagram
Flickr

Gialt Latte is an architect and  
lives in Berchem, near Antwerp 
(Belgium). What he prefers to do is 
record what he sees, nothing more. 
In this drawing it seems as if, after 
having drawn the house in Heist 
op den Berg, he took a big brush 
and roughly applied some paint, 
mixing it with different colors here 
and there. The way he does that is 
extraordinary. He could simply have 
chosen a paint  similar to that of the 
wall and applied it neatly around 
the windows and doors.  
Luckily he didn’t.
Flickr

http://www.flickr.com/photos/62920803@N03
http://www.facebook.com/johngarethrroberts
http://www.instagram.com/johnrobertsartist
http://www.flickr.com/photos/john_roberts_sketches
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Brian Ramsey is an urban sketcher living 
in Darlington, England. He loves to draw 
the industrial and urban landscapes of 
northern England, which is one of the 
most beautiful parts of the country to 
him. And then, preferably with his trusted 
Kaweco fountain pen. Brian is trained 
as a architectural technician. He uses 
this knowledge and understanding of 
how buildings work to inform his urban 
sketches.  
He doesn’t find it important to draw 
every bit of detail, but would rather leave 
enough empty space so that the eyes of 
the viewer can fill in the blanks and so 
engage with the painting. ‘Even as a child 
I never felt constrained by the lines of a 
colouring book or any of my drawings, 
but it was never wilfully or haphazardly 

done. It was always done for the purpose 
of making the picture better in my view. 
My job often required me to colour a dra-
wing precisely for clients or planners, but 
my casual art was a counterpoint to that, 
rebellion is too strong a word for it.’
When the challenge to sketch in the style 
of John Harrison (2. Focus) was posted 
on the internet, Brian didn’t hesitate for 
a moment. He prefers to work quickly as 
opposed to accurately. The result being 
this great sketch, in which he seems 
to not care about what he has already 
drawn as he added . Brian’s advice: don’t 
clean your palettes; you can still use all 
those great colors.
Instagram
Website
Facebook

Casey Toriumi is from Ichikawa (Japan), a city 
near Tokyo. Casey was one of the organizers of 
the Urban Sketchers Japan. He says he is addicted 
to drawing and photography.
Casey prefers to sketch with ink and a stick or 
with a pencil, only adding  later. His lines seem 
to dance across the sheet of paper; the  added 
loosely; it almost seems as if the lines and  planes 
don’t have anything to do with each other. And 
yet Toriumi manages to take us by the hand to his 
favorite streets in his city.
On the left we have the Tatsuki Gallery in Funa-
bashi, not far from Ichikawa. On the right, a 
narrow street near the Nakayama Hokekyoji  
Temple. The gray shadow, at the bottom of the 
image, clearly communicates how hot it was that 
day. The sketch evidently doesn’t have to be all 
neat and tidy.
Facebook
Instagram

‘I strongly believe in leaving space in a painting’ Brian Ramsey

http://www.facebook.com/casey.toriumi.7
http://www.instagram.com/caseytoriumi
http://www.instagram.com/b.ramsey1973
http://brianramsey.co.uk
http://www.facebook.com/brian.ramsey.7127
http://urbansketchers.nl/2019/12/20/focus-wat-wil-je-tekenen
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Jenny Jing Zhang from Chicago (United States) is an architectural 
designer; she was born in Jinan (China). Jenny often draws with 
the Urban Sketchers Chicago. She made this lovely sketch at Daley 
Plaza, but as you can see in the center bottom photo, it was getting 
too dark to continue the drawing. She came back the next day to 
finish it. In this series of images we can see the progression of the 
drawing. 
‘Inspired by Spain-based sketcher Santi Sallés, I found putting a 
light layer of watercolor before linework will help me loose my 
hand and show more freedom and energy. So my procedure for 
recent sketches is to color first, draw lines second, and add more 
color layers last.’ The top photo shows a bit of detail of the drawing: 
the suggestion of a large, teeming city. 
Instagram

Suhita Shirodkar was born and raised 
in Mumbai (India) and now lives in San 
José, California (United States), where she 
works as an art director. Many sketchers 
know of Suhita: she is an urban sketcher 
in heart and soul. Her first symposium was 
in 2013 (Barcelona) where she was a visual 
correspondent. Since then, she has been 
a workshop teacher at every symposium. 
Suhita tries to capture the world around 
her as a traveler would; looking at both 
the everyday and the exotic with a sense 
of wonder and powerfully captures this 
in her drawings. Suhita prefers to sketch 
directly from life and on location, usually 
with pen, ink and watercolors, but she 
also loves to experiment with other 
materials. Her drawings are a reaction to 
the energy and atmosphere of the place 
where she is, an exact representation is 

less important.
‘I was born in India, something to which I 
attribute my love for color and energy.  
I believe a piece of art is completed by 
you, when you look at it. And every viewer 
completes it in their own unique way.’ 
In this drawing, Suhita drew a pedestrian 
street in San Francisco’s Chinatown. The 
thing that attracted her to the scene, was 
the almost blinding light on the one side 
of the street and the dark shadows on the 
other.
Facebook
Instagram
Flickr
Website
Blog
YouTube
Book: The Urban Sketching Handbook 
Techniques for Beginners

‘I always try to look at both the everyday  

and the exotic with fresh eyes’ Suhita Shirodkar

http://www.instagram.com/jennymouse2003
http://www.facebook.com/suhita.shirodkar
http://www.instagram.com/suhitasketch
http://www.flickr.com/photos/sketchaway
http://www.suhitasketch.com
http://sketchaway.wordpress.com
http://www.youtube.com/watch?v=szan6Dn0-IA
https://tinyurl.com/mry4b5kk
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Emma Fitzpatrick is a visual artist and designer, born in Dublin 
(Ireland) and based in Leicester (England). She is a founding member 
of the Urban Sketchers Leicester and of the Virtual Sketch Leicester 
group. If there is one thing that Emma tries to capture in her work, it 
is the interaction between people and their environment, whether a 
quiet neighbourhood or a busy city. The influence that humans have 
on their environment is what draws her. She uses a variety of materi-
als, in this case she used a pen or stick, ink and watercolor. You can see 
her process on the YouTube video mentioned below.
She jots down the landscape with lines, darting over the paper with 
her pen. Her paint application is done completely by intuition, and 
sometimes seems to hardly relate to the ink drawing. And once it is 
done, you see a powerful drawing, made in a uniquely willful hand. 
On the left Alexandra House Facade, on the right Millstone Lane, both 
in Leicester.
Facebook
Instagram
Website
Website
YouTube

Juan Luis Mozo lives in Valladolid, Castilla y Leon (Spain). 
His sketches seem to explode, bursting with power.  
This drawing is made loosely: fast, searching and yet 
goal-oriented. It is a sketch of the baroque building La Unión 
y el Fénix on Calle Santiago, with construction cranes in the 
distance. The street is sketched sparsely; where if we were 
only to see the lines, it might have been unrecognizable. 
Juan applied the paint quickly and roughly: immediately 
drawing our attention to the dome. It is also clear that the 
right hand side of the street is in the full sun.  
All that, with so little information.
Facebook

‘Watercolor is not an art to compete with,  

but an art to share’ Juan Luis Mozo

http://www.facebook.com/emmafitzpatrickart
http://www.instagram.com/emmafitzpatrickart
http://emmafitzpatrick.co.uk
http://emmafitzpatrick.co.uk/gallery#/urban-leicester-2018-2019
http://www.youtube.com/watch?v=VkA0xc0CWE0
http://www.facebook.com/juanluis.mozoescrig
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Next time: 17. Text in the sketchAll artists have given permission for the use of their sketches in this blog. © Anne Rose Oosterbaan. English version: Nino van Vuuren.

Have you missed the previous episodes of That’s 
another way of doing it? Here you can see and 
download the last eleven episodes (sorry, #1 and #2 
are in Dutch only):
3. A tree in front of the building
4.  Colored pencils
5. What do you mean, perspective?
6. White is also a color
7. Sketching in your car
8. It rains. Bah, now what
9. No time. Really?

10. Let’s draw trees
11. Pencil only
12. Forgot my sketchbook
13. Perspective without ruler
14. The tower doen’t fit
15. The real color. Or not
The Dutch blogs have appeared on the website 
of Urban Sketchers Netherlands. You can find 
all episodes and downloads at urbansketchers.nl/
vind-pagina under the heading ‘ZO KAN HET OOK’.

‘Love your mistakes, your mistakes are your babies,  

don’t feel ashamed of them’  Reham Ali 

Reham Ali from Alexandria (Egypt) is an assistant professor 
of interior design. She has been painting since she was a lit-
tle kid, her family and friends encouraging her and helping 
her to acquire the best art materials. Sketching architecture 
was a regular part of her studies. At first she drew with 
charcoal and painted with gouache or acrylic. In 2015 
Reham discovered the urban sketchers and has since been 
mainly working with watercolor. It is a fast medium that 
suits her expressive style. She focuses on sketching Alexan-
dria, the city she grew up in. It is a city with an eclectic mix 
of architectural styles, from European to Islamic to modern. 
‘This richness inspires me a lot and is reflected in my work.’
Reham’s drawings are about people, even if the people can 
not be seen in the drawing, the signs are there. There has 
to be life in the sketch. ‘Even a balcony full of laundry and 
clutter can be worth sketching to me. Clutter means human 
activity and is more attractive to me than something neat, 
something beautiful.’
Reham first makes the drawing, directly with ink and pre-
fers to start with the vertical lines. Then she adds color. She 
will usually start with painting the shadows, which gives life 
to the sketch. ‘I try to mix ink and watercolor using a wet-in-
wet technique and it gives an expressive touch to my work.’
Facebook
Instagram
YouTube

More inspiration?
YouTube
YouTube
Pinterest: Neil Whitehead

http://www.facebook.com/rehamsketchbook
http://www.instagram.com/reham_m_a
http://www.youtube.com/watch?v=4vDcn0Ihimk
http://www.youtube.com/watch?v=aiCKfxa3dgQ
http://www.pinterest.co.uk/neilwhiteheadartist
http://tinyurl.com/h7dz4336
http://urbansketchers.nl/wp-content/uploads/2020/02/3_Tree-in-front_2020_E.pdf
http://urbansketchers.nl/wp-content/uploads/2020/05/4_Colored_pencils_2020_E.pdf
https://urbansketchers.nl/wp-content/uploads/2020/06/5.-What-do-you-mean-perspective-2020-E.pdf
http://urbansketchers.nl/wp-content/uploads/2020/08/6_White_is_also_a_colour_2020_E.pdf
http://urbansketchers.nl/wp-content/uploads/2020/10/7_In_the_car_2020_E.pdf
http://urbansketchers.nl/wp-content/uploads/2020/12/8_It-rains_E.pdf
http://urbansketchers.nl/vind-pagina
https://urbansketchers.nl/wp-content/uploads/2021/02/9_No_time_2021_E.pdf
http://urbansketchers.nl/wp-content/uploads/2021/04/10_Trees_2021_E.pdf
http://urbansketchers.nl/wp-content/uploads/2021/06/11_Black_pencil_E.pdf
http://urbansketchers.nl/wp-content/uploads/2021/08/12_Forgot_my_sketchbook_E.pdf
http://urbansketchers.nl/wp-content/uploads/2021/10/13_Perspective_without_ruler_E.pdf
http://urbansketchers.nl/wp-content/uploads/2021/12/14_The_spire-_does_not_fit_ENG.pdf
http://urbansketchers.nl/wp-content/uploads/2022/02/15_The-real-color-E.pdf
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